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124 MODERN LANGUAGE NOTES 

Matthew Arnold's The Church of Brou 

It seems not to have been noticed that the third section of 
Matthew Arnold's The Church of Brou reposes upon a page of 
Edgar Quinet's essay, Les Arts de la Renaissance, et de I'Eglise de 
Brou, written in 1834. Some of the best lines of Arnold's poem 
evidently derive from the following sentences: 

" C'est de cette heure seulement que commence pour elle le vrai 
mariage dans son duche eternel, alors que les fanfares ne sonnent 
plus pour la chasse, que son epoux sur son cheval fougueux ne 
poursuit plus jamais le sanglier dans la foret, et qu'elle ne l'attend 
plus en vain jusqu'a la nuit, en sanglotant a la fenetre de sa tour. 
. . . Les voila qui dorment leur sommeil de marbre. Qui pour- 
rait raconter leurs songes plus blancs que l'albatre des tombeaux! 
Quand leurs froides paupieres se soulevent, ils voient les arceaux 
sur leurs tetes, la lumiere transfiguree des vitraux, la Vierge et les 
saints immobiles a leurs places ; et ils pensent en eux-memes : C'est 
ici l'eternite. . . . Quand le vent fait gemir les portes, ils mur- 
murent entre eux : Qu'avez-vous, mon ame, pour soupirer si haut ? 
et quand la pluie creuse le toit sur leurs tetes, ils se disent: En- 
tendez-vous aussi sur votre dais la pluie de l'eternel amour?" 

Albert S. Cook. 

Yale University. 



BRIEF MENTION 



The Technic of Versification : Notes and Illustrations, by "William 
Odling (Oxford, Parker & Co., 1916). A Professor of Natural 
Science, appealing to the example set by his " late eminent col- 
league and long-while personal friend, Professor J. J. Sylvester," 
has ventured, by way of recreation for old age, to put pen to paper 
on a subject that has from an early day been a matter of interest to 
him. Believing that readers of poetry are not well supplied with 
encouraging means to become familiar with the art of versification, 
he hopes to persuade them of the truth of Poe's statement that " in 
fact the subject is exceedingly simple." If the subject be simple, 
"exceedingly simple," it must be possible for one not technically 
equipped for the task to supply " a sufficiently full and particular- 
ized setting forth of the Technic of Versification, to afford him 
[the general reader] some measure of information and of satisfac- 
tion with regard to it." This mode of reasoning would be promptly 
rejected, if applied to any other of the fine arts. Is it valid for 
versification, with technicalities that are intimately bound up with 
the essential principles of the supreme art of poetry ? 

The art of poetry is closely allied to the art of vernacular speech, 
and it follows that a refined sense for the latter should lead to a 



